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Selected References and Index

Pages cited in bibliographical sources refer specifically to
works in the Winterbotham Collection.

BALTHUS (COUNT BALTHASAR KLOSSOWSKI DE ROLA), Solitaire,
PP- 174-75

London, Tate Gallery. Balthus: A Retrospective Exhibition, exh. cat.
Intro. by John Russell. London: Arts Council of Great Britain,
1968. Pp. 20, 60 (ill.); cat. no. 20.

Paris, Centre Georges Pompidou. Balthus, exh. cat. Paris: Musée
National d’Art Moderne, 1983. Pp. 59, 69, 160-61 (pl. 28), 290, 351
(ill.); cat. no. 66.

Rewald, Sabine. Balthus, exh. cat. New York: Harry N. Abrams, 1984.
P. 108 (ill.); cat. no. 27.

BECKMANN, MAX, Reclining Nude,
pp- 162-63

Gopel, Erhard, and Barbara Gépel. Max Beckmann: Katalog der
Gemiilde. Bern: Verlag Kornfeld und Cie, 1976. Pp. 22223 (pl.
108); cat. no. 308.

Schulz-Hoffmann, Carla, and Judith C. Weiss, eds. Max Beckmann
Retrospective, exh. cat. St. Louis, Mo.: St. Louis Art Museum,
1984. Cat. no. 59.

Wiesbaden, Museum Wiesbaden. Schwerpunkte: 30 Neuerwerbungen
aus der Sammlung Hanna Bekker vom Rath, exh. cat. Wiesbaden,
1988. Pp. 104—05, 114; cat. no. 28.

BOCKLIN, ARNOLD, I the Sea,
pp- 116-17

Andree, Rolf. Arnold Bocklin: Die Gemailde. Basel: Friedrich Reinhardt
Verlag, 1977. P. 449; no. 376 (ill.).

Basel, Kunstmuseum Basel. Arnold Bécklin, 1827-1901, exh. cat. Basel,
1977. P 207 (ill.); cat. no. 169.

BRAQUE, GEORGES, Still Life,
PP- 154-55

Isarlov, George. “Georges Braque.” Orbes 3 (Paris, 1932). P. 88; cat. no.
265.

Mangin, Nicole S. Catalogue de 'oenvre de Georges Brague: Peintures
1916-1923, vol. 6. Paris: Maeght Editeur, 1973. Pp. 5o (ill.), 51.

CEZANNE, PAUL, House on the River,
pp- 120-21

Albi, Musée Toulouse-Lautrec. Trésors impressionnistes du Musée de
Chicago, exh. cat. Albi, 1980. Pp. 49, 69 (ill.); cat. no. 34.

Tokyo, Seibu Museum of Art. The Impressionist Tradition:
Masterpieces from The Art Institute of Chicago, exh. cat. Tokyo:
The Seibu Museum of Art, 1985. Cat. no. 45.

CHAGALL, MARC, The Praying Jew,
pp- 148-49

Arnason, H. Harvard. History of Modern Art, rev. ed. New York: Harry
N. Abrams, 1977. Pp. 29092, fig. 464.

Compton, Susan. Chagall, exh. cat. London: Royal Academy of Arts,
1985. Pp. 37, 186 (ill.); cat. no. 43.

Davies, Horton, and Hugh Davies. Sacred Art in a Secular Century.
Minnesota: Liturgical Press, 1978. P. 21 (pl. 6).

Kamenskii, Aleksandr. Chagall: The Russian Years, 1907—
1922. New York: Rizzoli, 1989. Pp. 212-13, 216 (ill.) (reproduction
and discussion of 191213 version).

Meyer, Franz. Mark Chagall. London: Thames and Hudson, 1964. Pp.
221, 234 (ill.), 243, 322, 324 n. 607; cat. no. 234.

Venturi, Lionello. Mark Chagall. New York: Pierre Matisse Editions,
1945. P. 30.

CHIRICO, GIORGIO DE, The Philosopher’s Conguest,
pp- 146-47

Ades, Dawn. Dada and Surrealism. London: Thames and Hudson,
1974. P 43 (fig. 27).
Fagiolo dell’Arco, Maurizio. “Giorgio de Chirico 4 Paris, 1911-1914.”
Cabiers du Musée National d’Art Moderne 13 (1984). Pp. 47-73
(fig. 29).
. L’Opera completa di De Chirico. Milan: Rizzoli, 1984.
Pp. 78, 86-87, no. 45 (ill.), pl. xiii.
Rubin, William S. Dada, Surrealism, and Their Heritage, exh. cat. New
York: The Museum of Modern Art, 1968. Pp. 77-78 (fig. 101), 80.
Rubin, William S., ed. De Chirico, exh. cat. New York: The Museum of
Modern Art, 1982. Pp. 149 (pl. 24).
Soby, James Thrall. The Early Chirico. New York: Dodd, Mead and
Co., 1941. Pp. 38—40 (fig. 26).
. Giorgio de Chirico. New York: The Museum of Modern
Art, 1955. Pp. 65, 68—69, 188 (ill.).

COURBET, GUSTAVE, Reverie (Portrait of Gabrielle Borrean),
pp- 112-13

Bonniot, Roger. Gustave Courbet en Saintonge, 1962—
1863. Paris: Librairie C. Klincksieck, 1973. Pp. 216, 228-29, 231
(fig. 51), 244~45, 263, 278-79, 337-38.

Fernier, Robert. La Vie et 'oenvre de Gustave Courbet: Catalogue
raisonné, vol. 1. Lausanne: Fondation Wildenstein, La Biblioteque
des Arts, 1977. Cat. no. 334.

Lindsay, Jack. Gustave Courbet: His Life and Art. New York: Harper
and Row, 1973. Pp. 179, 356 n. 48.

DALI, SALVADOR, Inventions of the Monsters,
pp. 168-69

Arnason, H. Harvard. History of Modern Art, rev. ed. New York:
Harry N. Abrams, 1977. Pp. 366-69, 379 (pl. 164).
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Descharnes, Robert. Salvador Dali: The Work, the Man. Trans. by Eleanor
R. Morse. New York: Harry N. Abrams, 1984. Pp. 212-13 (ill.).
Rotterdam, Museum Boymans-van Beuningen. Dali, exh. cat.

Rotterdam, 1970. Cat. no. 56 (ill.).
Soby, James Thrall. Salvador Dali, exh. cat. New York: The Museum of
Modern Art, 1941. Pp. 26, 62 (ill.); cat. no. 33.

DEGAS, EDGAR, Portrait after a Costume Ball
(Portrait of Mme Dietz-Monnin),

pp- 114-15

Brettell, Richard R., and Suzanne Folds McCullagh. Degas in The Art
Institute of Chicago, exh. cat. Chicago: The Art Institute of
Chicago, 1984. Pp. 105 (ill.), 106-09; cat. no. 47.

Guérin, Marcel, ed. Edgar Germain Hilaire Degas: Letters. Oxford:
Bruno Cassirer, 1947. Pp. 60-61.

Lemoisne, Paul André. Degas et son oeuvre, vol. 2. Paris: Paul Brame et
C. M. de Hauke, 1946-49. Pp. 30203 (ill.); cat. no. 534.

Reff, Theodore. “Some Unpublished Letters of Degas.” Art Bulletin 5o
(Mar. 1968). Pp. 90—91.

Werner, Alfred. Degas Pastels. New York: Watson-Guptill, 1968. P. 22.

DELAUNAY, ROBERT, Champs de Mars: The Red Tower,
Pp- 142-43

Buckberrough, Sherry A. Robert Delaunay: The Discovery of Simultaneity.
Ann Arbor: UMI Research Press, 1982. Pp. 71-73 (pl. 35).

d’Harnoncourt, Anne. Futurism and the International Avant-Garde, exh.
cat. Philadelphia: Philadelphia Museum of Art, 198c. Cat. no. 84 (ill.).

Diichting, Hajo. Robert und Sonia Delaunay: Trinmph der Farbe.
Koln: Benedikt Taschen Verlag, 1993. Pp. 20-26 (ill.).

Habasque, Guy. Robert Delaunay: Du Cubisme & art abstrait. Paris:
S.EVPE.N,, 1957. P. 261; cat. no. 88.

Paris, Orangerie des Tuileries. Robert Delaunay, exh. cat. Intro. by
Michel Hoog. Paris: Editions des Musées Nationaux, 1976. Pp. 21
(ill.), 54; cat. no. 29.

Rudenstine, Angelica Zander. The Guggenheim Museum Collection:
Paintings, 1880-1945, vol. 1. New York: Solomon R. Guggenheim
Foundation, 1976. Pp. 104-07.

DELVAUX, PAUL, The Awakening of the Forest,
Pp- 172-73

Butor, Michel, Jean Clair, and Suzanne Hobart-Wilkin. Delvaxx.
Lausanne: La Bibliotéque des Arts, 1975. Pp. 78—79 (ill.).

Emerson, Barbara. Delvaux. Antwerp: Fonds Mercator, 1985. Pp. 43,
57, 80, 98—99 (ill.), 101, 231, 266, 278.

Pacquet, Marcel. Paul Delvaux et Pessence de la peinture. Paris: Edi-
tions de la Difference, 1982. Pp. 93-97.

Sojcher, Jacques. Delvaux ou la passion puérile. Paris: Editions Cercle
d’Art, 1991. Pp. 16465 (ill.); no. 24.

DUBUFFET, JEAN, Genuflection of the Bishop,
pp- 178-79

Barilli, Renato. Dubuffet: Le Cycle de I’Hourloupe. Turin: Edizioni
d’Arte Fratelli Pozzo, 1976. Pp. 27, 30-31 (ill.); cat. no. 33.

Loreau, Max. Catalogue des travaux de Jean Dubuffer: L’Hourloupe I,
vols. 20-21. Paris: Jean Jacques Pauvert, 1966. P. 100 (ill.); cat. no. 183.

Venice, Centro internazionale delle arti e del costume. L’Hourloupe di
Jean Dubuffet, exh. cat. Venice: Rizzoli, 1964. Cat. no. 33 (ill.).

Washington, D.C., Hirshhorn Museum and Sculpture Garden. Jean
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Dubuffet, 1943-1963, exh. cat. Washington, D.C.: Smithsonian
Institution Press, 1993. P. 145; cat. no. 98.

DUFY, RAOUL, Opern Window, Nice,
Pp- 164-65

Laffaille, Maurice. Raoul Dufy: Catalogue raisonné de loenvre peint,
vol. 3. Geneva: Edition Motte, 1972-77. P. 256 (ill.); cat. no. 1234.

San Francisco Museum of Art. Raoul Dufy, 1877-1953, exh. cat. San
Francisco, 1954. . 39; cat. no. 37.

ERNST, MAX, The Blue Forest,
pp- 158-59

Camfield, William A. Max Ernst: Dada and the Dawn of Surrealism, exh.
cat. Houston: The Menil Collection, 1993. P. 157 (pl. 185); cat. no. 196.

Gimferrer, Pere. Max Ernst Ola Dissolucié de la Identitat. Barcelona:
Ediciones Poligrafa, 1977. Pl. 57.

Matthews, J. H. The Imagery of Surrealism. Syracuse, N.Y.: Syracuse
University Press, 1977. . 120 (as La Foret).

Quinn, Edward. Max Ernst. Boston: New York Graphics Society, 1977.
P 149 (ill.); cat. no. 146 (as La Foret).

Speis, Werner. Max Ernst: Oeuvre-Katalog, vol. 2. Houston and Kéln:
The Menil Foundation and DuMont Buchverlag, 1976. P. 75; cat.
no. 936.

——————————. Max Ernst Retrospective, exh. cat. Munich: Prestel-
Verlag, 1979. P. 252; cat. no. 105.

FEININGER, LYONEL, Carnival in Arcueil,
PP- 144-45

Hess, Hans. Lyonel Feininger. New York: Harry N. Abrams, 1961. P.
253 (ilL.); cat. no. 63.

Luckhardt, Ulrich. Lyonel Feininger. Munich: Prestel-Verlag, 1989. P. 65
(ill.); cat. no. 8.

New York, Acquavella Galleries. Lyonel Feininger, exh. cat. New York,
1985. Cat. no. 28 (ill.).

FORAIN, JEAN LOUIS, Sentenced for Life,
PP- 140-41

Faxon, Alicia. Jean Louis Forain: Artist, Realist, Humanist, exh. cat.
Washington, D.C.: International Exhibitions Foundation, 1982.
Pp. 38 (ill.), 39; cat. no. 10.

University of Chicago, David and Alfred Smart Gallery. Artists View
the Law in the 20th Century, exh. cat. Chicago: University of
Chicago, 1977. Pp. 13, 21; cat. no. .

GAUGUIN, PAUL, The Burao Tree (Te Burao),
Pp- 130-31

Rewald, John. Post-Impressionism from van Gogh to Gauguin, 3rd ed.
New York: The Museum of Modern Art, 1978. . 472 (ill.).

Wildenstein, Georges. Gauguin, vol. 1. Paris: Les Beaux-Arts, 1964. Pp.
196—97 (ill.); cat. no. 486.

GAUGUIN, PAUL, Portrait of a Woman in front of a
Still Life by Cézanne,

pp. 128-29

Brettell, Richard, et al. The Art of Paul Gauguin, exh. cat. Washington,
D.C.,, and Chicago: National Gallery of Art and The Art Institute
of Chicago, 1989. Pp. 192-93 (ill.); cat. no. 111.
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Cachin, Francoise. Gauguin. Paris: Flammarion, 1988. Pp. 119, 123 (ill.).

Goldwater, Robert. Paul Gaugunin. New York: Harry N. Abrams,
[1957]. Pp. 9495 (ilL.).

Krumrine, Mary Louise, ed. Paul Cézanne: The Bathers. New York:
Harry N. Abrams, 1990. Pp. 285-87.

Roskill, Mark. Van Gogh, Gauguin, and French Painting of the 188os:
A Catalogne Raisonné of Key Works. Ann Arbor, Mich.:
University Microfilms, 1970. Pp. 196-97.

——————————— . Van Gogh, Gauguin, and the Impressionist Circle.
Greenwich, Conn.: New York Graphic Society, 1970. Pp. 4647,
52 (pl. IV), 54 (fig. 29) (listed as Portrast of Marie Lagadu).

Vance, Peggy. Gaunguin. London: Studio Editions, 1991. Pp. 24, 50, 96,
97, 100.

Wildenstein, Georges. Gauguin, vol. 1. Paris: Les Beaux-Arts, 1964. P.
149 (ill.); cat. no. 387.

GOGH, VINCENT VAN, The Drinkers (after Danmier),
pp. 126-27

de la Faille, Jacob-Baart. The Works of Vincent van Gogh: His Paintings
and Drawings. New York: Reynal and Morrow House, 1970. Pp.
637, 684 (ill.); cat. no. F667.

Gogh, Vincent van. The Letters of Vincent van Gogh to His Brother,
1872-1886, vol. 2. London and Boston: Constable and Houghton
Mifflin, 1927. P. 83.

. Further Letters of Vincent van Gogh to His Brother,
1886-1889. London and Boston: Constable and Houghton
Mifflin, 1929. Pp. 430, 437.

Pickvance, Ronald. Van Gogh in Saint-Rémy and Auvers, exh. cat.
New York: The Metropolitan Museum of Art, 1986. Pp. 64, 174,
175; cat. no. 47.

Rewald, John. Post-Impressionism from van Gogh to Ganguin, 3rd ed.
rev. New York: The Museum of Modern Art, 1978. P. 327 (ill.)

Scherjon, W,, and Jos. de Gruyter. Vincent van Gogh’s Great Period:
Arles, St. Rémy, and Auvers sur Oise. Amsterdam: De Spieghel,
1937. . 291 (fig. 667).

Stein, Susan Alyson. Van Gogh: A Retrospective. New York: Hugh
Lauter Levin Associates, 1986. Pp. 327-28.

GOGH, VINCENT VAN, Self-Portrait,
pp 122-23

The Art Institute of Chicago. European Portraits 1600-
1900 in The Art Institute of Chicago, exh. cat. Chicago, 1978. Pp.
18, 86-87 (ill.); cat. no. 20.

de la Faille, Jacob-Baart. The Works of Vincent van Gogh: His Paintings
and Drawings. New York: Reynal and Morrow House, 1970. Pp.
162, 165 (ill.), 624, 677; cat. no. F345.

Erpel, Fritz. Van Gogh: The Self-Portraits. Greenwich, Conn.: New
York Graphic Society, [1969]. P. 19 (pl. 22).

Hammacher, Abraham Marie. Genius and Disaster: The Ten Creative
Years of Vincent van Gogh. New York: Harry N. Abrams, [1968].
Pp. 37 (ill.), 183.

Paris. Musée d’Orsay. Van Gogh a Paris, exh. cat. Paris: Editions de la
Réunion, 1988. Pp. 112-13; cat. no. 37.

KOKOSCHKA, OSKAR, Commerce Counselor Ebenstein,
pp. 136-37

Hoffman, Edith. Kokoschka: Life and Work. London: Faber and Faber,
1947. Pp. 47, 82, 89, 290; cat. no. 11.

Kokoschka, Oskar. My Life. Trans. by David Britt. New York:
Macmillan, 1974. Pp. 42-43.

Schweiger, Werner J. Der Junge Kokoschka: Leben und Werk, 1904-1914.
Vienna: Christian Brandsttter, 1983. Pp. 118, 187 (ill.), 262.

Wingler, Hans Maria. Oskar Kokoschka: The Work of the Painter.
Trans. by Frank S. C. Budgen et al. Salzburg: Galerie Welz, 1958.
P. 294 (ill.); cat. no. 10.

LEGER, FERNAND, The Railway Crossing (Preliminary Version),
pp- 156-57

Adelaide, Art Gallery of South Australia. Fernand Léger, exh. cat. New
York: The Museum of Modern Art, 1976. Cat. no. 5 (ill.).

Bauquier, Georges. Fernand Léger: Catalogue raisonné de l'oenvre
peint 1903—1919. Paris: Adrien Maeght, 1990. Pp. 318—20 (ill.); cat.
no. 181.

Buffalo, Albright-Knox Art Gallery. Fernand Léger, exh. cat. New
York: Abbeville Press, 1982. Pp. 33, 61, 78 (ill.); cat. no. 15.

. Masterworks on Paper from the Albright-Knox Art

Gallery, exh. cat. Compiled by Cheryl A. Brutvan, Anita Coles

Costello, and Helen Raye. New York: Hudson Hills Press, 1987.

P 64 (ill.).

MAGRITTE, RENE, Time Transfixed,
pp. 170-71

Hammacher, Abraham Marie. René Magritte. Trans. by James
Brockway. New York: Harry N. Abrams, 1973. Pp. 114-15 (pl. 25).

Soby, James Thrall. René Magritte, exh. cat. New York: The Museum
of Modern Art, 1965. P. 37 (ill.); cat. no. 38.

Sylvester, David, ed. René Magritte: Catalogue Raisonné, vol. 2.
Houston: The Menil Foundation, 1993. Pp. 266-67 (ill.); cat. no.
460.

Torczyner, Harry. Magritte: Ideas and Images. Trans. by Richard
Miller. New York: Harry N. Abrams, 1977. Pp. 81 (ill.), 82-83; cat.
no. 114.

Vovelle, José. Le Surréalisme en Belgigue. Brussels: A. de Rache, 1972.
P 116 (fig. 121).

Whitfield, Sarah. Magritte, exh. cat. London: South Bank Centre, 1992.
Cat. no. 81.

MATISSE, HENRI, The Geranium,
Pp- 134-35

Barr, Alfred H., Jr. Matisse: His Art and His Public. New York: The
Museum of Modern Art, 1951. Pp. 92, 110, §58.

Elderfield, John. Henri Matisse: A Retrospective, exh. cat. New York:
The Museum of Modern Art, 1992. P. 157 (ill.); cat. no. 79.

Gowing, Lawrence. Matisse. New York and Toronto: Oxford
University Press, 1979. P. 65 (fig. 45).

London, Hayward Gallery. Henri Matisse, 1869-1954, exh. cat.
London: Arts Council of Great Britain, 1968. Pp. 81 (ill.), 162; cat.
no. 36.

Madoff, Steven Henry. “Matisse: Imagining Paradise.” Art News (Dec.
1992). Pp. 107-08 (ill.).

Paris, Galeries Nationales du Grand Palais. Henri Matisse, Exposition
du centenaire, 12th ed. Paris: Editions des Musées Nationaux,
1970. Pp. 72~73, 156 (ill.).

Zurich, Kunsthaus. Henri Matisse, exh. cat. Zurich, 1982. Cat. no. 21 (ill.).

MIRO, JOAN, Portrait of Juanita Obrador,
PP 152-53

Barcelona, Fundacién Joan Miré. Joan Mird, exh. cat. Barcelona, 1993.
Pp. 131, 134; (ill.); cat. no. 31.
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Dupin, Jacques. Joan Miré: Life and Work. Trans. by Norbert
Guterman. New York: Harry N. Abrams, 1962. Pp. 80-81, 505
(1lL.); cat. no. 3.

. Miré. Paris: Flammarion, 1993. Pp. 6061 (ill.).

Lassaigne, Jacques. Miré. Trans. by Stuart Gilbert. Geneva: Albert
Skira, 1963. Pp. 21, 23 (ill.).

Washington, D.C., Hirshhorn Museum and Sculpture Garden. Mirg:
Selected Paintings, exh. cat. Washington, D.C.: Smithsonian
Institution, 1980. Pp. 16 (fig. 5), 56 (ill.); cat. no. 7.

MODIGLIANI, AMEDEO, Madame Pompadour,
pp- 150-51

Castieau-Barrielle, Thérese. La Vie et Poenvre de Amedeo Modigliani.
Paris: ACR Edition Internationale, 1987. Pp. 127, 131 (ill.).

Hall, Douglas. Modigliani. London: Phaidon Press Ltd., 1979.
Fig. 23.

Lanthemann, J. Modigliani, 1884-1920: Catalogue raisonné. Florence:
Edition Vallecchi, 1970. Pp. 112, 178 (ill.); cat. no. 74.

Mann, Carol. Modigliani. London: Thames and Hudson, 1980. Pp.
109-10 (ill.); cat. no. 75.

Paris, Musée d’Art Moderne. Amedeo Modigliani, 1884-
1920, exh. cat. Paris, 1981. Pp. 15, 85, 115 (ill.); cat. no. 26.

Parisot, Christian. Modigliani: Catalogue Raisonné. Livorno: Editions
Graphis Arte, 1988. Pp. 81 (ill.); cat. no. 21/1915.

MONET, CLAUDE, Etretat: The Beach and the Falaise d’Amont,
pp. 118-19

The Art Institute of Chicago. Paintings by Monet, exh. cat. Chicago,
1975. Pp. 31, 112 (ill.); cat. no. §8.

Los Angeles County Museum of Art. A Day in the Country:
Impressionism and the French Landscape, exh. cat. New York:
Harry N. Abrams, 1984. Pp. 276—77, 288.

Wildenstein, Daniel. Clande Monet: Biographie et catalogue raisonné,
vol. 2. Lausanne: Bibliotheque des Arts, 1979. Pp. 168-69 (ill.);
cat. no. 1o12.

PICASSO, PABLO, Fernande Olivier,
pp- 138-39

Burns, Edward, ed. Gertrude Stein on Picasso. New York: Liveright,
1970. P. 80 (ill.).

Daix, Pierre, and Joan Rosselet. Picasso: The Cubist Years, 1907-1916.
Boston: New York Graphic Society, 1979. P. 244 (ill.); cat. no.
287.

New York, The Museum of Modern Art. Four Americans in Paris: The
Collections of Gertrude Stein and Her Family, exh. cat. New
York, 1970. Pp. 95 (ill.), 171.

Zervos, Christian. Picasso, 1906-1912, vol. 2. Paris: Editions Cahier
d’Art, 1942. P. 83 (ill.); cat. no. 167.

REDON, ODILON, Sita,
PpP- 132-33

Berger, Klaus. Odilon Redon: Fantasy and Colour. Trans. by Michael
Bullock. New York: McGraw-Hill, 1965. P. 213; cat. no. 423.
Druick, Douglas W., et al. Odilon Redon: Prince of Dreams,
1840-1916, exh. cat. Chicago: The Art Institute of Chicago, 1994.
Pp. 200, 230-31 (fig. 44), 254, 283, 286, 371-72; cat. no. 114.

New York, The Museum of Modern Art. Odilon Redon, Gustave
Morean, Rodolphe Bresdin, exh. cat. New York, 1961. P. 174; cat.
no. 3s.
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RICHTER, GERHARD, Christa and Wolfi,
pp- 180-81

de Meredieu, Florence. “La Photographie et ses Protheses.” Parachute
34 (Mar./Apr./May 1984). Pp. 25-32 (ill. p. 30).

Harten, Jiirgen, ed. Gerbard Richter: Paintings, 1962-1985, exh. cat.
Kéln: Dumont Buchverlag, 1986. P. 13 (ill.); cat. no. 24.

Venice, German Pavilion, Thirty-Sixth Biennale. Gerbard Richter, exh.
cat. Venice, 1972. P. 51 (ill.); cat. no. 24.

SOUTINE, CHAIM, Dead Fowl,
pp- 160-61

Courthion, Pierre. Soutine: Peintre de déchirant. Lausanne: Edita, 1972.
P 79 (ill.), 249 (ill.).

Munster, Westfilisches Landesmuseum. Chaim Soutine, 1893-1943, exh.
cat. Stuttgart: Verlag Gerd Hatje, 1982. Pp. 208 (ill.), 246; cat. no. 65.

Paris, Orangerie des Tuileries. Soutine, exh. cat. Paris: Editions des Musées
Nationaux, 1973. Pp. 29 (ill.), 81; cat. no. 24 (listed as Le Dindon).

Werner, Alfred. Chaim Soutine. New York: Harry N. Abrams, 1977.
P. 59 (fig. 70).

TANGUY, YVES, The Rapidity of Sleep,
pp- 176-77

Hartford, Conn., Wadsworth Atheneum. Yves Tanguy, Kay Sage, exh.
cat. Hartford, Conn., 1954. Fig. 3; cat. no. 22.

Soby, James Thrall. Yves Tanguy, exh. cat. New York: The Museum of
Modern Art, 1955. Pp. 19, 52 (ill.).

Yves Tanguy: Un Recueil de ses oenvres/A Summary of His Works.
New York: Pierre Matisse, 1963. P. 156 (ill.); cat. no. 343.

TANGUY, YVES, Title Unknown,
pp. 166-67

Komanecky, Michael, and Virginia Fabbri Butera. The Folding Image:
Screens by Western Artists of the Nineteenth and Twentieth
Centuries, exh. cat. New Haven, Conn.: Yale University Art
Gallery, 1984. Pp. 250-53.

Paris, Centre Georges Pompidou, Musée National d’Art Moderne. Yves
Tanguy Retrospective, 1925-1955, exh. cat. Paris, 1982. P. 49 (ill.).

TOULOUSE-LAUTREC, HENRI DE, Equestrienne (At the
Circus Fernando),

Pp- 124-25

Albi, Musée Toulouse-Laurec. Trésors impressionnistes du Musée de
Chicago, exh. cat. Albi, 1980. Pp. 20 (ill.), 69; cat. no. 38.

Brettell, Richard R. Post-Impressionists. Chicago: The Art Institute of
Chicago, 1987. Pp. 24-26 (ill.).
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