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THE MRS. 1. 1. COBURN COLLECfION 

FOR a number of years those who know pictures have heard of the 
enviable collection of modern masters which Mrs. 1. 1. Coburn has 
been forming in Chicago. More than once in a New York gallery 
the salesman has pointed out some particularly important work by 
uzanne or Degas and remarked, "Mrs. Coburn has just bought 
that," and occasionally a fine van Gogh or a Manct has fou nd its 
way into an exhibition labeled, "Lent from the Coburn Collection," 
Scholars, museum di rectors, and crit ics, who have seen the paintings 
in her apartment at the Blackstone Hotel, have invariably come awav 
praising the hi.':h quality of the collection and the collector's taste 
and acumen. Of late. indeed, the Coburn Collection has gained con­
siderable fame abroad; I can still remember with what eagerness a 
Hungarian Baron. himself one of the world's important picture 
buyers, asked if he miRht be permitted to see the Coburn Renoi r.~. 

many of which he had known in European collections. All such 
visitors have been welcomed by Mrs. Coburn in a remarkably gener­
ous spirit; loving her pictures. she has been happy to share them 
with others, and it is this same generosity which now prompts their 
public exhibition under the auspices of the Antiquarian Society. The 
public, coming upon the loan of a collection, does not realize some 
of the trepidations which beset the mind of a collector, before be can 
bring himself to exhibit his treasures. In an apartmc.-nt like Mrs. 
Cobu rn's there is an intimate, close connection between the owner 
and the object; paintings are carefully grouped; they arc near you 
and you can touch them. In such an atmosphere, all appear at 
their best. But in a museum gallery a certain impersona lity is bound 
to reign and familiar works may take on a new character. More­
over, when the pictures arc away, the walls at home arc bare. Mrs. 
Coburn has realized all these difficulties but has nevertheless d(.'(ided 
to show her collection. 

The story of its formation goes back a number of years, when 
Mrs. Coburn began buying works mostly by American artists who 
had absorbed something of the color and vitality of the French 
Impressionists. Gradually through them she became interested in 
French painting and bought her fi rst Monet, "Church at Varenge-
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ville" (No. 21) . Like the late Mrs. H. O. Havem(,),er, Mrs. 
Coburn did not stop with Monc.-t but went on to Monc.-t's contem­
poraries and even to his successors. But though the collection todaj 
contains thrcc Toulouse-Lautrecs, two van Goghs, a Gauguin and 
one Picasso, it is Impressioni sm that dominates the group. Mrs. 
Coburn will tell you herself that she is fond of color and light in 
painting, and anyone who has seen the pictures aga inst the rather 
bleak formality of their hotel S({ting will remember how they tran~­
form her rooms. Renoir, the luminous, tender Renoir of the late 
seventies, best exemplified in the spring landscape that forms the 
upper part of his masterpiece "On the Terrace" (No, >3), sets the 
mood, and Monet, the early cezanne, Sisley, and Manet in his 
lighter, gayer phase, respect it. 

But if sunlight and prismatic color stream from the Renoirs and 
Monc.{s, there is a deeper and more solid side of the French 
tradition which Mrs. Coburn has not neglected. Its keynote may be 
(ound in Degas' magnificent ('arly portrait "Unclc and Niecc" (No. 
6), and it is repeated in anoth er Degas, in the two sma ll paintings 
by Daumicr, and in at least one of tilt' Lautrccs, Constantin Guys, 
whose vivid little pen sketdlcs washed with sepia and color have 
Ix-cn collected by Mrs. Coburn, has som(-thing of the same approach, 
and in van Gogh's two canvases you will find it more frantically 
expressed. The truth is that Mrs. Coburn has not been able to 
resist emotion in paintings and lively emotion at that ; it takes all 
the Mom-ts and the two flower pieces by Odilon Redon to counter­
balance the "Moulin de la Galette" (No. 37) by Toulou$C,Lautr('C. 

At the mention of these few pictures, one begins to scc what 
treasures the collection contains. To the public, and they may well be 
right in this case, undoubtedly the most attractive group will be the 
(-ighl paintings by Renoir. The earliest is the little sketch " At the 
Milliner's," (c. 1876) . (No, 29), one of the most brilliant, exquisite 
things Renoir ever painted, and not far removed from the spirit and 
handling of the famous "Loge" in the Courtau ld Collection. This is 
followed by "Picking Flowers" (No. 30) of two years later, and the 
distinguished portrait of Renoir's friend, Sisley, painted in \879. 
To the same year belongs the " Lady Sewing," (No. 32). "On 
the Terrace," (No, 33 ) of 188 1, is closely connected with Renoir 's 
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series of great compositions done on the Seine at Argenteuil, of 
which Duncan Phillips owns the most important, "The Canoeists ' 
Breakfast," and to which the glowing little canvas in the Potter 
Palmer Collection belongs. Two still-life compositions, one of 
peonies and another of apples, show another side of Renoir's genius, 
while the "Algerian Girl" (1883) (No. 34 ), recalls the artist's 
indebtedness to Delacroix, not only in subject matter (compare the 
"Woman of Algiers" in the Louvre) but in similar d isposition of 
touches of pure color and white. It will be noted that all these 
pai ntings fall within the years 1876-1883, during that period which 
critics arc now agreeing is Renoir's best. For a while the tendency 
to overrate the late and more gaudi ly colored examples or to prefer 
the somewhat stilted compositions of the "classical" epoch obscured 
the excel lence of the works which Renoir painted during the first 
twenty years of his career. 

The series of Moners begins with the often reproduced "Sainte­
Adresse" of 1867 (No. 19) , a work still reminiscent of Jongkind 
and Boud in, yet curiously Monet-like in the breadth of its atmo­
:.phere and decorat ive arrangement of beach, sea and sa ils. Fifteen 
years later the artist painted the "Cliff Walk," (No. 22 ) , one of 
the breeziest and most charming of the group, done in or about 
£tretat. Monet's further development may be traced in representa­
tive examples from the Haystack, Vem.'tian, and Poppy Field series, 
wh ile the "Bridge over the Pool of Water Lilies" (No. 25 ) , painted 
in his garden at Giverny in 1900, shows that even at so late a date 
he was able (when he wished) to steady his masses of streakt..:1 and 
broken color with a simple, strong design. 

Manet and Degas, both a little outside th e main current of Im­
pressionism, arc found in unusual examples. Besides a painting of 
a "Dancer" (No. 8), and an oil sketch, "The Morning Ride" 
(No. 10), and an exqu isite little panel, "At the Race Course, " 
Degas is represented by two very important large canvases. The 
double portrait is of extraordinary qual ity and only comparable to 
the noted "Scllelli Family" in the Louvre, wh ile the "Millinery 
Shop" (No.9), one of the artist's lesser known versions in od 
of a favorite motif, shows how broadly and fluently Degas came to 
manage paint before he put i t by for pastel. The very early Mam:t 
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portrait of the "Lange Boy," (c. 1860 ) (No. 15), with its pattern 
of dark colors and strong silhouette, may be contrasted with "The 
Journal Illustrc" (No. 17), and the " Portrait of a l ady" (No. 16), 
both carried out in the artist's later and fresher palette, with flecks 
and touches of delicate color. 

cezanne's three paintings will undoubtedly arouse the interest of 
those concerned in the derivation of contemporary art from th is im· 
portant figure . The earliest, "Auvers·sur·Oisej Panorama of the 
Village" (No.1), done in 1873, displays him as a follower of 
Impressionism and Pissarro ; "Auvers, Small Houses," of eight year.~ 
later, already reminds us of the cezanne of the Ryerson and Birch· 
Bartlett Collections, and " Flowers and Fruit," painted round 1883, 
is one of his most reasoned, carefully arranged still lifes. 

Gauguin, van Gogh, and Toulouse·Lautrec, Forain and PiQSSO 
bring the survey just over the border of the twentieth century. Van 
Gogh's ··Sel f·Portrai t with a Pipe" (No. 14) and "Solei I du Midi" 
(No. 13) both date from his last and freest period. Toulouse· 
Lautrec's three paintings include the early masterpiece "Mouli n de Ill. 
Galette" (1889) (No, 37 ) , a sober but attractive portrait of a 
stud io model, "Augusta" (No. 39), and one of his striking 
trapezists sketched at the Cirque Medrano. Forain's delightfui 
gouache of "George Moore Leaving the Opera" (No. 11) reminds 
one that Maner's profile portrait of Moore, formerly in the Pellerin 
Collection, is now the property of Mrs. Coburn. TIle Picasso "On 
the Upper Deck" (No. 27 ) , one of the latest addit ions, fully de­
serves a place in the collection. Rarely did the young Spaniard at 
this period (he was only twenty) achieve so successful a union of 
wlor, mood and firmly knit design. It is not hard to read the later 
"blue" "white" and "rosc" styles as wc:ll as the cubist phase into 
this early work. 

Brief enumeration and comment, such as this, ignores much that 
is significant. Mrs. Coburn, during the time that she has been 
gathering her group of oils, has also been buying water colors, 
pastc:ls, and drawings, and a series of about thirty examples are 
being shown. In this field, she has mostly secured the work of 
twentieth.century painters, thoug h some sketches of Guys, Berthe 
Morisot, and \'Qins[ow Homer form a background for the modern 
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group. The English, with Laura Knight, Brangwyn, and Orpen; the 
French with UtriUo, Signac, and Suzanne Valadon hang with 
Americans like Sargent, Frank Benson, and Frieseke. Mrs. Coburn 
has made her collection more strictly contemporary with the inclusion 
of Hopper, Demuth, James Chapin, and William Zorach. 

From an exhibition like this, one may take away a number of 
impressions. First, there is a feeling of unity in the collection as 
it hangs on the wall, which comes from the fact that one person, 
and a knowing person, has selected every picture, and considered 
each one in relation to the whole. TIlen, there is a further revela· 
tion of liveliness and vitality in the things shown, for Mrs. Coburn 
has not been led, as certain collectors of French painting unfortu· 
nately have been, into acquiring sl ight or too trivial examples. And 
fina lly in addition there is displayed a remarkable ability to select 
outstanding paintings wh ich have a true significance in the history 
of art. But aside from all this, and yet in a way behind it all, lies 
the recognition by Mrs. Coburn of the transcend ing role which 
pai nting in France played duri ng the sccond half of the nineteenth 
century. Today, in the midst of constant experiment with new 
techniques and new forms, the Impressionists and the usc of 1m· 
pressionism by a generation that directly followed may seem almost 
as distant as Florence in the thirteenth century or Venice in the 
sixteenth. One is apt to fo rget that whatever thei r limitations, 
these men did one thing: they pai nted the most beautiful pictun:s 
that were ever painted. Not the most profound perhaps (if onc 
excepts cezanne). or the most moving, or the most intelligent, but 
si mply, in direct and joyous handling of paint on canvas, the most 
beautiful. TIlat quality Mrs. Coburn has fully recognized and it 
shines from pictu re to picture, from wall to wall, in her exhibition. 

D AN IH CATTON RICli. 
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PAINTINGS 
PAUL CEzANNE * 

Born in Aix.en.Provence, \839. Formed early friendship with 
the novelist Zota and came to Paris in 1861, where he painted for 
five years under the influence of Dclacroix, Daumier and Courlx:t. 
Md: Manet in 1866. About this time he studied Rubens, Tintorctto, 
also Pauss!n and Signorelli . In 1872 painted out-of-doors at 
Pontoise with Pissarro, and at Auvcrs in 1873. Exhibited with tlte 
Impressionists. Retired at Aix in 1879, and spent most of his time 
in the South until h is death in 1906, painting oils and water colors 
in which he stressed the solid structure of forms modeled in deep 
and harmonious color. H is innovations have been at the bottom of 
much contemporary experiment and Cezanne has been frequently 
regarded as the greatest modern painter. 

I. AUVERS·SUR·OISE, VILLAGE PANORAMA (1873) 

Oil on canvas, 2512 x 31 Y2 inches 
Unsigned 
Reproduced, p. 36 

Collertiolls 
Choquet 
Durand.Ruc:l, Paris 

AUVERS, SMA LL HOUSES (c. 188!) 

Oil on canvas, 11Y2 x 21% indles. 
Signed, lower left: P. Cezanne 

Collertioll 
Durand.Ruc!, Paris 

Exhibited 
Exhibition of Works by French Impressionists, The Grafton 

Galleri es, London, January. February, 1905 

, J want to thank Miss Dorothy Stanton for valuable assistance in the 
preparation of these catalogue notes. 

( 10 J 



3 FLOWERS AND FRUIT (c. 1885) 

Oil on canvas, 23 x 16lt2 inches 
Unsigned 

Collection 
Durand-Ruel, Paris 

Reprodllced 
Tristan-L Klingsor, cezanne (English edition, trans. by J. B. 

Manson), N. Y. 1924, 20 
(See cover) 

Exhibited 
Exhibition of Works by French Impressionists, Grafton Gal· 

leries, London, January- February 1905 

HONORE DAUM IER 

Born in Marsei lles, 1808, the son of an inconspicuous poet. Came 
to Paris with his family in 1814. Studied with Lenoir ; learned 
lithography from Ramelet, producing his first works in 1828. Drew 
plates for Caricatllre until it was suppressed in 1835; imprisoned 
six months for cartoon of Louis-Philippe in 1832. Designed litho­
graphs for Chari/Jari until 1860. Interested in painting, but exhibit­
ed at the Salon for several years without success. Left Chadmri but 
rejoined staff in 1863. Moved to Valmondois in 1864. Retrospec­
tive exhibition of paintings in 1878 failed to enlist public support. 
Died in 1879. Left over 4000 lithographs and numerous pa inting~ . 

4. DON QUIXOTE IN T HE MOUNTA INS 

Oi l on canvas, 12% x 9% inches 
Signed, lower right: h. D. 

Col/ectiollJ 
William Burrell, London 
Howard You ng, New York 

Reprodllced 
Michael Sadleir, Dalllllier, the Alan and the Artist, London, 

1924, PI. 3 

( II 1 



Exhibited 
The Tate Gallery London, 1924·5 (No. 10 of the Burrell Col· 

lection Catalogue) 

5. TWO LA WYERS 

Oil on wood, 5!4 x 5% inches 
Unsigned 

Collectiom 
I!mile Courb<:t:, Paris 
Count Greffulhes, Paris 
Mme. de La Bcraudierc, Paris 
I!tienne Bignou, Paris 
Howard Young, New York 

Reprodll(ed 
Eduard Fuchs, Der A11ller Dill/Illier, Munich, 1927, PI. 25a 

HILA IRE GERMA IN EDGAR DEGAS 

Born in Paris, 1834. Studied with Lamotte; pupil of Ingres, for 
whom Degas had a deep reverence. Traveled in Italy, 1856·7, copy· 
ing early classical masters, and returned to Paris to try his hand at 
c('mposition in the grand manner. Became aC'Iuainted with the wor\,; 
of Manet; in 1868 painted his first theatre picture, followed hy 
series of portraits, race·course scenes, and subjects drawn from life 
of the time and from the ballet. Exhibited with the Impressionists. 
About 1880, put by painting for pastel, and from that time on be· 
came a recluse, dying in Paris in 1917. 

6 . UNCLE AND N IECE (c. 1862) 

0i[ on canvas, 38Y2 x 45Y2 inches 
Unsigned 
Reproduced , p. 39 

Collectiom 
Purchased from the Bazzi family of Naples, relatives of the 

artist 
Wi[denstein, New York 
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Reproduced 
Ar' Nellis, XX IV (October 16, 1926), 1·2 
8"lIelin of the Art lm/illile of Chi((lgo, XXIII (1 929 ) . 125- 127 
J. B. Manson, The life and W ork 0/ Edgar DegaJ, London, 

1927, PI. 5 
Caltl/oglle 0/ the Exhibition 0/ French Painting o/ the 19th all'J 

20th emluriel, Fogg Museum, No. 34 
Exhibited 

XVth International Exposition, Venice. 1926, No. 1525 
Exh ibition of French Painting of the 19th and 20th Centuries, 

Fogg Museum, Cambridge, Mass., March 6 to April 6, 1929 
No. 34 

The Art Institute of Chicago. 1929·30 
T he models Wefe both rclaljv~ of the painler, the child being Ofl(' of 
the Ikllelli daughte rs from the Flormline branch of the famil y, and the 
man, her uncle, a mm1~r of the Montccesi·Cicerale family of Naples. 

7. AT THE RACES: "T HEy'RE OFF" (c. 1870 ) 
Oil on wood, 12 x 18 71 inches 
Signed, lower left: degas 
Collecti011 

Etienne Bignou, Paris 
Howard Young, New York 

Reprodllced 
J. B. Manson, The Uje and If/ork oj Edgar Degas, London, 

1927, PI . 26 
(&e p. 37 ) 

S DANCER ON THE STAGE (c. 1878-80 ) 
Oil on canvas, 33Y4 x 47% indles 
Signed, [ower left : degas 
Collertio11 

Howard Young, New York 

9. TH E MILLINERY SHOP (c. 1882 ) 
Oil on canvas, 39 x 43!4 inches 
Unsigned 
Reproduced, p. 38 
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Collection 
Durand-Rue!, Paris (purchased directly from the artist) 

10. THE MORNING RIDE (c. 1880) 

Oil on canvas, 33!,4 x 25Y2 inches 
Signed, lower left: degas 

Collection 
Howard Young, New York 

JEAN.LOUIS FORAIN 

130m in Reims, 1852. Came to Paris ; studied with Carpcaux, the 
scu lptor. Allied himself with the Impressionists, and was influenced 
by Manet and Degas, but turned their tcchnical discoveries to 
graphic, satirical usc. Stodied Rembrandt, Goya, Holbein, and 
Daumier, and contributed lithographs and illustration to a number 
of the Parisian journals. Later took up etching and began lon8 
series of courtroom scenes. Died in Paris, 1931. 

11. GEORGE MOORE LEAV ING THE OPERA (c. 1885) 

Gouache and oil on board, 12Y2 x l Oy.. incht'S 
Signed, lower right: forain 
Reproduced, p. 42 

Collertion 
Kraushaar, New York 

See alsu the porlr~it uf George Moore by M~m."I, No. 18 of the pr~nt 
l""xhibilion. 

PAUL GAUGUIN 

Born in Paris, 1848. Oli ldhood in Peru. Followed the sea 1865 
to 1868. In business until 1883, though painting in his spare time. 
Exhibited with Impressionists, 1880, and was influenced by Pissarro. 
1887- 1888 at Martinique. In Arles with van Gogh, 1888. Formed 
ti,e Pont-Aven School of Pictorial Synthesis, 1889-90. Turned his 
back on ci\'ilization, visi ting Tahiti in 1891-93, returning to Paris 
1893-95. South seas until his death in 1903_ Gauguin is remark-
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able for his adaptation of primitive abstraction to the material of 
representational art , and alter his Impressionist beginnings soon 
evolved a highly original and decorative style. 
12. INCANTATION (1902) 

Oil on canvas, 26 x 30 indlCS 
Signed, lower left: P. Gauguin, 1902 
Reproduced 

Arsene Alexandre, Pall! Garlgllill, Paris, 1930, 175 
(Sec p. 40) 

VINCENT V AN GOGH 
Born at Zandert, Brabant, 1853. Took up art in 1880, studying 

with Anton Mauve. 1883 to Paris, where he came in contact with 
Gauguin, Lautrec, Pissarro and Scurat, all of whom in flu enced him. 
Retired to Aries in 1888, where Gauguin joined him for a time. 
An attack of madness came on in 1889, but even aft er entering the 
asylum of Saint.Remy, he still continued to paint. 111(' next year he 
placed himself in the care of Dr. Gaehet o( Auvers, committing 
suicide there the same year. His (rantic ca reer, as well as hL~ 
theories of art can be traced in the remarkable series of letters 
written to his brother, 111('0. Van Gogh's swirling design, his 
violent patterns of light and color, as weI! as an amazing emotion.11 
force, made him one of the greatest influt'nees in later Expressionism. 

13. "SOLEIL DU MIDI " (September 188H ) 
Oil on canvas, 28% x 36Y4 inche'S 
Unsigned 
CollectiollS 

Galerie d'art d'Andretsch, The Hague 
M. Gieseler, The Hague (sold, auction A. Mak. Amsterdam, 

October 1925, No. 33 of the catalogue) 
Howard Young, New York 

ReprodlfCed 
J. B. de La Faille, L'Oeil/Ire de Villcelll 1'<11/ Gogh, Paris, 1928, 

No. 468, PI. CXXX I 
Catalogue of the auction of the Gieseler Collcrtion, Amster­

dam, October, 1925, No. 33 
(See p. 4 1) 
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Vincent thus describes the [,iclure (Fur/her ullers 0/ Vinun! ria" Gog" 
10 his Brother [1886-1889J, Ill , London 1929, p. lSi): " In this last 
category is a canvas of 30 square, II (orner of II garden with a weeping 
tree, grass, round dip~d bushes of cedar and an oleander bush. The 
SlIme comer of the garden, that is, which you have already had a study 
of in the last parceL But as this one is bigger, there is a lemon sky over 
everything and also the colours have richness and intensity of autumn, and 
also it is in still heavier paint than the olher, plain and thick." 

Exhibited 
The Art Institute of Chicago. 1929·1930 
Retrospective Summer Exhibition, Museum of Modern Art, 

New York, June-September 1930, No. 105 

14. SELF-PORTRAIT W ITH A PIPE (1 889 ) 

Oil on canvas, 19x 15Y2 inches 
Unsigned 

Collect;on 
Swiss private collector 
W ildenstein, New York 

Rep"odllCed 
J. B. de La Faille, LJOe/II 'fe de Vinrenl j'<111 Gogh, Paris, 1928, 

supplement 10 Vol. I , PI. CCXX I, No. S27bis. 

EDOUARO MANET 

Born in Paris in 1832 of a good bourgeois family. Studied with 
Couture; visited Italy, Germany, Holland, and Spain. His early 
paintings aroused a storm of indignation and abuse, but " Luncheon 
on the Grass," shown in 1863, and the "Olympia," exhibited in 
1865, showed him as a painter of taste and uncompromising strength. 
His first work, with heavy Spanish shadows, and dark, Rat masses 
of color, was succeeded by a gayer and lighter palette, and he joined 
with Monet, Pissarro and others to form the Impressionists, becoming 
the real head of the school. Died in 1883. Exposition of 1884, 
dlampioned by Zola, was a complete vindication of his art, and six 
years later the "Olympia" was accepted for the luxembourg. Now 
accepted as the most traditional of the moderns. 
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IS. THE LANGE BOY (c. 1861) 

Oil on canvas, 45Y.z x 28% inches 
Unsigned 

Colleclion 
Howard Young, New York, 1930 

Reproduced 
Julius Meier·Graefe, IHallel, Munich, 1912, No. 58, p. 113 

Vncribed 
Theodore Durct, Afanel, Paris, 1919, No.4 

16. PORTRAIT OF A LADY (1879) 

Oil on canvas, 24-% x 20·1/16 inches 
Unsigned 

CollecliollJ 
M. Rosenberg, Paris 
Wildenstein, New York 

DeJcribed 
Cataloglle of the Alallel Sale, Paris, 1884, No. 26 
Theodore Duret, Alallel, Paris, 1919, No. 248 

17. " LE JOURNAL ILLUSTRE" (c. 1879) 

Oil on can vas, 24 x 18-% inches 
Signed, lower left: Manet 

CollectiollJ 
Faure, Pari s 
Howard Young, New York, 1929 

Reprodllced 
Art in America XIV (1925),9·20 
1!tienne Morcau·Nelaton, Alallel raCOJl/C par Llli·tUellle, Paris, 

1926, 53, Fig. 241, 346/7 
Cicerone, XX (1928), 113 
Art DigeJJ, IV (October I, 1929), II 
(See p. 43) 
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ArJ NewJ XXVII (September 14, 1929), 12 
KlIflJJ Imd Kii.IlJller, XXVIII ( 1929), 82 

Dncribed 
Theodore Durct, MalleI, Paris, 1919, p. 273, No. 255 

Exhibiled 
Manet Exposition, Paris, 1884, No. 92 

18. THE BLOND MAN (PORTRA IT OF GEORGE MOORE) 

Pastel on canvas, 21 x I3* inches 
Signed, lower right: Manct 
Reproduced, p. 44 

Colleeli01lJ 
Pellerin, Paris 
Durand-Ruel, Paris 

CLAUDE MONET 

Born in Paris, 1840_ Studied with Boudin at Le Hiivre in 1855 
and met Jongkind there in 1862. Same year entered Glcyrc's studio 
in Paris. InAuenced in 1863 by Mancr s "LundlCon on the Grass," ' 
and inspired to adopt methods of out-of-door painting. In 1867 his 
painting entitled, "Impression, Rising Sun," gave name to Impres­
sionist group. During war of 1870, went with Pissarro 10 London, 
where he came in touch with Japanese prints and Turner. 1877 t.-> 
1878 in Paris. Established himself at Giverny, 1886. Antibes, 
1888. Norway 1889. Died at Giverny, 1926. 

19. THE BEACH AT SA INTE-ADRESSE (1 867 ) 

Oi l on canvas, 28y:! x 31 Y4 inches 
Signed, lower left: Claude Monet '67 

Collee/ion 
Durand-Ruel (purchased directly from the artist) 

Rep,odllCed 
Gustave Gcffroy, Claude IHonel, Paris, 1922, 0PP' 40 
Camille Mauelair, C/allde Aiollel, Paris, 1927, PI. 6 
Xenia Lathom, C/allde Alonel, London, 193 1, PI. VI 
(5« p. 47 ) 
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20. COAST·GUARD'S SHACK, POURVILLE (I B81 ) 

Oil on canvas, 23 x 28Y2 indles 
Signed, lower left : Claude Monet 

Collerlioll 
Durand· Rue:! ( purchased directly from the art ist ) 

2 1. TH E CHURCH OF VARENGEVILLE ( 1882 ) 

Oil on canvas, 25 x 31 Y2 inches 
Signed, lower right : Claude Monet '82 

Collecliotl 
Durand-Rue! (purchased directly from the art ist) 

Reprodllced 
Georges Lecomte, L'A rl ImpreU;OI/;Sle, (etched by A_ M. 

Lauze!), Paris, 1892, opp_ 256 
Camille Mauclair, Claude MalleI, Paris, 1927, PI. 33 

22. T H E CLIFF WA LK (1 882 ) 

Oil on canvas, 2612 x 32 inches 
Signed, lower right: Claude Monet '82 
Reproduced, p. 48 

Colleclion 
D urand-RucI 

Exhibited 
Exh ibition of Works by French Impressionists 
Grafton Galleries, London, January- February, 1905 

23 . poppy FIELDS, GIVERNY (1888?) 
Oil on canvas, 25 x 31 v.. inches 
Signed, lower left: Claude Monet 

24. TWO HAYSTACKS (1 89 1) 
Oil on canvas, 25Y2 x 39Y4 inches 
Signed, lower left: Claude Monet, '91 
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CoJiec/iOflJ 
Potter Palmer, Chicago 
Howard Young, New York 

2~. THE BRIDGE OVER THE POOL OF WATER LILIES, 
GIVERNY (1900) 

Oil on canvas, 3~ x 39Y4 inches 
Signed, upper right: Claude Monet, 1900 

26. VENICE, THE DARIO PALACE (1908) 

Oil on canvas, 2~Y2 x 31 indles. 
Signed, lower left : Claude Monet, 1908 

Collec/ion 
Durand-Rue! (purchased directly from the artist) 

PABLO RUIZ PICASSO 

Born at Malaga, 1881. Studied drawing with his father, and 
exhibited in Barcelona where he was hailed as an infant prodigy. 
Moved to Paris in 1900, where Steinlen, Toulouse-Lautrcc, and 
Carriere influenced him, and where examples of van Gogh and 
cezanne helped him to found his early style. Blue Period, 1902-0~ . 
Rose Period, 190~-6 . Fauve 1907. Founded cubism with Braque 
in 190B. 1917-18, Pierrots and Harlequins. Classical and neo­
classical forms, 1922-1927. Sum!alisme from 1927 on. With Matisse 
frequently called one of the two greatest living painters. 

27. ON THE UPPER DECK (1901) 

Oil on canvas, 1~Y2 x 24Y4 indles 
Signed, lower right: Picasso 
Reproduced, p. 46 

CoJiection 
Howard Young, New York 

ODILON REDaN 

Born at Bordeaux, 1940. Fai ling the Beaux Arts, he enrolled in 
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the atelier of Gerome, but did ngt satisfy that exacting master. Met 
Corot and Chintreuil, and copied Delacroix in the Louvre. In 1863, 
came in touch with the romantic illustrator, Bresdin, who influenced 
his early etching and lithography. Redon is particularly known for 
his series of fantastic lithographs connected with Poe and the 
romantic authors. After 1900, he began once more to paint and 
until the end of his life produced a group of exotic flower-pieces, 
mingled with dream heads and mythological characters, more often 
in pastel than in oiL H is color influenced Bonnard, Vuillard, anJ 
Denis, and through them, Matisse. Died 1916. 

28 . BOUQUET OF FLOWERS 

Oil on wood, 261;'2 x 21 inches 
Signed, lower right: ODILON REDON 

Reproduced, p. 35 
CoilecI;on 

C. W. Kraushaar, New York 
Exhibited 

Exhibition of Paintings, Pastels and Drawings by Odilon Redon, 
The Art Institute of Chicago, December 27, 1928, to January 

27, 1929, No.4. 

AUGUSTE RENOIR 

Born at Limoges 1841. Family moved to Paris 1845. Began 
art career as a china painter, and in 1862 entered Gleyre's studio. 
Early style influenced by Courbet and Manet. Monet induced him 
to adopt out·of·door methods. Exhibited with Impressionists, 1870 
to 1878, and during this time painted some of his greatest works. 
Haly and Algeria, 1880 and 1882. One-man exhibition at Durand­
Ruel, 1883. Round 1885, resisted extreme Impressionism, replacing 
his veils of light and color by more detailed and stabilized drawing. 
Removed to Cagnes in the Midi about 1890. Final style, with its 
broad masses of brilliant color and subjects of nudes and bathers, 
recalls Rubens. Died, 1919. 

29. AT THE MILLINER'S (c. 1876) 

Oil on canvas, 12% x 9% indles 
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Signed, lower left: Renoir 

ColJe(fioll 
Howard Young, New York 

Reprodllced 
Julius Meier-Graefe, Relloir, l eipzig, 1929, Pl. 7'), p. 92 
(&c p. '0) 

30. PICKING FlOWERS (1878) 

Oil on canvas, 20% x 2')!4 inches 
Signed, lower right: Renoir 
Collecliolls 

Knoedler, London 
Howard Young, New York 

Reprodllced 
Julius Meier-Graefe, Nelloir, leipzig, 1929, PI. 94, p. 11 4 

Exhibited 
Exhibition of 19th Century French Painting, Knoedler and Co., 

london, July 1923, No.4') 
Probably painted in the rose-garden at Vargernont. 

31. PORTRAIT OF SISLEY (1879) 
Oil on canvas, 25% x 21!4 inches 
Signed, lower right: Renoir '79 
Collection 

Howard Young, New York 
Reproduced 

Julius Meier-Graefe, Relloir, Lei pzig, 1929, No. 106, p. 136 
Henri Riviere, Relloi,., p. ')1 
(See p. 53) 

Exhibited 
Dresden, 1904 
Durand-Ruel, Paris, 1912 

32. LADY SEWING (1879 ) 
Oil on canvas, 19% x 24 inches 
Signed, upper left: Renoir '19 
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Coffellio,u 
Deudon, Nice 
Paul Rosenberg. Paris 
H oward Young, New York 

Reproduced 
L'AmOTlr de l'Arl, Paris 
Julius Meier-Graefe, Relloir, Leipzig, 1929, PI. lOS, p. 122 

Exhibited 
Exh ibition of One Hundred Masterpieces, Paris, Gallery of 

Paul Rosenberg, 1922 

33. ON THE TERRACE (1 88 1) 

Oi l on canvas, 39-}8 x 31 Y2 inches 
Signed, lower right: Renoir '81 

CollecliOll 
Durand-Ruel, Paris 

Reproduced 
Fran~ois Fosca, Renoir (trans. by H . Wellington), London, 

n. d . Pl . IS 
Georges Lecomte, L' Arl /mpressiolliJle (etched by A. M . 
Lauzct), Paris, 1892, opp. 136 
Ju lius Meier·Graefe, Renoir, Leipzig, 1929, No. 119. p. 142 
Henri Riviere, Renoir, p. 135 
(5«: p. " ) 

Exhibiled 
Grafton Galleries, London, 190} 

34. ALGERIAN GIRL (1 8S3 ) 
Oil on canvas, I} Y2 x 13 inches 
Signed, upper left : A Fournier, A. Renoir '83 
Reproduced, p. 52 
COl/ecH011 

Chester Johnson, Oaicago 
Exhibited 

Julius Meier-Graefe, Renoir, Leipzig, 1929, No. 160, p. 174 
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35. APPLES IN A DISH (1883 ) 

Oil on canvas, 20% x 25 inches 
Signed, lower left : Renoir '83 

Collection 
Durand-Ruel, Paris (purchased directly from the artist) 

36. FLOWERS, PEONIES (c. 1885) 

Oil on canvas 21 x 25% inches 
Signed, lower right : Renoir 

Collectioll 
Potter Palmer, Chicago 
Howard Young, New York 

Reproduced 
Julius Meier-Graefe, I?eno;r, Leipzig, 1929, No. 124, p. 145 

HENRI DE TOULOUSE-LAUTREC 

Born at Albi, 1864. From 1877 a cripple. Began early studies 
with horse painter, Princeteau . In Paris ·studied at ateliers of 
Bonnat and Cormon, but left them in disgust, preferring Degas, 
Forain, Goya, and the Japanese. Established himself in Montmartre 
in 1885 and began to paint the gay night-life of the cafes, cabarets 
and circuses. A splendid draughtsman, he turned to lithography 
and posters, producing in eadl field a series of notable examples. 
Portraits, opera scenes and race-track subjects occu pied him until 
his early death, after a nervous collapse, in 1901, at Malrome. 

37. A DANCE AT THE MOULIN DE LA GALEITE (1889) 

Oil on canvas, 35% x 39% inches 
Signed, lower left: T-Lautrec 

Collerl;ollJ 
Montandon, Paris 
Gallimard, Paris 

Reproduced 
Theodore Durd, l.Alflru, Paris, 1920, 17 
(Se, p. 49) 
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Gustave Coquiot, TOlllolISe.ufllrec, Berlin, n. d., PI. 22 
Maurice Joyant, Henri de TOlfloflse-Lalllrec, Paris, 1926, 1, 125 
L'A rl elfes ArliItes, N. S. X IV (1927), 170 
Catalogue oj ToulollJe·LAlftrec Exhibitioll, The Art Institute 

of Chicago, 1930, 62 

Exhibited 
Exposition des Independants, Paris, 1889, No. 257 
Exposition Gabie Goupil, Montmartre, Paris, 1893 
Exposition Galerie Durand -Ruel, Paris, 1902, No. 71 
Exposition du Musee des Arts Deroratifs, Louvre, 1910, No.2 
Exposition Retrospective, Galcrie Manzi-Joyant, Paris, 1914, 

No. 76 
The Art Institute of Ch icago (Arts Club), Deeember, 1924- ­

January, 1925, No. 76 
T oulouse- Luutfee Exhibition, The Art Institute oC Chicago, 

Dc<:cmber 23, 1930 to January 18, 1931, NO.9 

At right, seen in pro6le, is the painter, Joseph Albert. 

38. T RAPEZE ARTIST AT T H E CI RCUS MEDRANO (1 893 ) 

Oil on card board, 31 Y2 x 23% inches 
Sig ned upper right with monog ram 

Colleclioll 
G. Bernheim, Paris 

I?eprodlfced 
The Arls, IV (1 923 ), 159 

Exhibifed 
Exposition Retrospective, Galerie Manzi·Joyant, Paris, 1914 
Toulouse-Lautrc<: Exhibition, The Art Institute of Chicago, 

December 23, 1930 to January 18, 1931. No. 22 

Mau rice )oyant, H enri de TOII/OIlJe-UJIlIfU, JI , Paris 1927, p. 191, men­
tions a study fo r the painting, now in the Museum of Alb;, No. 7<1. 
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39. AUGUSTA (1890) 

Oil on board, 23% x 15 indlCS 
Signcd, lowcr left: T-Lautrcc 
Ill ustration p. 45 

Collections 
Roscnberg, Paris 
W ildcnstein, New York 

Reprodllced 
Mauricc Joyant, Henri de TOlllotlse·utltrec, II, Paris 1927,9:> 

Exhibitea· 
"Art Fran(ais," Gallery of Paul Roscnberg, Paris, 1917, No. 

76bis 
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WATER COLORS, DRAWINGS AND 
PASTELS 

FR ANK W. BENSON, AMERICAN, H16z-

40. PEWTER PITCH ER 

Water color on paper, 21 x 14¥S inches 
Signed, lower right in water color: F. W. Benson '23 

Exhibited 
Fifth International Water Color Exhibition, TIle Art institutl.: 

of Chicago, May I to June 4, 1925, No. 19 

H. B. BRABAZON, BRITISH, 1821-1906 

41. IGTHAM MOTE, KENT 

\Xi'atcr color on paper, 9\12 x I3Y:2 inches 
Signed, lowcr left with monogram in pencil: HBB 

EDWIN SW IFT CLYMER, AMERICAN, 1871-

42. BOATS 

Watcr color and pmcil on paper, 14J;2 x 20Ys inches 
Signed, lower left in pencil: Clymer 

CH ARLES DEMUTH, AMER ICAN, \883-

43. GLADIOLI, FLOWER STUDY No.4 

Water color and pencil on paper, 17% x I! Y2 inches 
Signed, right center in penci l : C. Demuth, 1925 Lancaster, Pa. 

JEAN LOUIS FORAIN, FRENCH, 1852- 1931 

44 . TRICKSTER LA WYERS 

Black chalk, Chinese white, sepia and bistre wash on paper, 
121o/J6 x 17% inches 

Signed, lower left in pencil: Forain 
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ExhibiJed 
Sixth International Water Color Exhibition, The Art Institute 

of Chicago, May 3 to May 30, 1926, No. 351, (PI. 7 of 
catalogue) 

CONSTANTIN GUYS, BELGIAN, 1805· 1892 

45. ONE OF THE LADIES OF THE HAREM 

Pen, sepia, and water color on paper, 13% x9-13/16 inches 
Signed, lower right : "One of the ladies of the Harem" 

Collec/io1u 
Baron Napoleon Gourgaud. Paris 
C. W. Kraushaar, New York 

Variation of drllwing in MusCt de 13 Ville d,' P;lriS, reproduced in 
Gustave Gd froy, COlfltamilf ellll, Paris, 1920, 0pp. p. 10 

46. PORTRAIT OF A WOMAN 

Pen, bistre, and sepia on paper, 13-9/16x9% inches 
Signed? 

Collec/ion 
Baron Napoleon Gour,gaud, P:lris 
C. W. Kraushaar, New York 

W. EMERTON HEITLAND, AMERICAN, 1893-

47. THE HARBOR- PUERTO PLATA 

Water color on paper, 19 x 22 indles 
Signed, lower right in black chalk: Hcitland 

Exhibiled 
Fifth International Water Color Exhibition, 111e Art Institute 

of Chicago, May 1 to June 4, 1925, No. 177 

EDWARD HOPPER, AMERICAN, 1882-

48. GLOUCESTER MANSIONS 

Water color and pencil on p:lpcr, I3Y2 x 19VJ: inches 
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Signed, lower left in water color: Edward Hopper, Gloucester, 
1923 

49. LA PIERREUSE, PARIS 

Water color on paper, 11 -5/16 x 6-7/ 16 inches 
Signed, lower right in pencil : Edward Hopper 

50_ LE TERRASSIER, PARIS 

Water color on paper, 11-5/16 x 6-7/ 16 inches 
Signed, lower right in pencil: Edward Hopper 

51. MODEL READING 

Water color on paper, 13-9/ 16 x 19-9/ 16 inches 
Signed, lower right : Edward Hopper, Santa Fe, Ins 

LAURA KNIGHT, BRITISH, 1880?-

52, BEFORE THE ACT 

Black chalk and wate'r color on paper, 14Vs x 1914 inches 
Signed, lower left in pencil : Laura Knight 

GEORGE LUKS, AMERICAN, 1867-

53 . LANDSCAPE 

Water color on paper, 13-% x 19- 11 / 16 inches 
Signed, lower right in water color: Gcorge Luks 

AMBROSE McEVOY, BRITISH, 1879, 1927 

54 . LADY DAVINA LYTTON 

Black chalk and water color on paper, 19 x 11 inches 
Signed, lower right in pencil: M'Evoy 

ALBERT MARQUET, FRENCH, 1875-

55. THE WHARF 
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Water color on paper, 8M! x I I inches 
Signed, lower Jeft in ink: Marquct. Audicrne, 1928 

Exhibited 
Ninth Internationa l Water Color Exhibition, The Art Institute 

of Chicago, May 2 to June 2, 1929, No. 426 

BERTI-IE MORISOT, FRENCH, 1841-1895 

56. SEATED YOUNG WOMAN 

Water color and pencil on paper, 10-5/ 16 x 7M! inches 
Unsigned 

£~hibiled 
Exposition Retrospective, Galcrie Marcel lk.'rnheim, Paris, June 

20 to July 8, 1922 

W ILLIAM ORPEN, BR ITISH , 1878· 1931 

57. THE SISTERS 

PC'neil and water color on paper, 29% x 20% inches 
Signed, lower left in pencil: Orpen 

Exhibited 
Second International Water Color Exhibition, The Art Institute 

of Chicago, April 15 to May 21, 1922, No. 253 

AlDEN LASSE LL RIPLEY, AMERICAN, 1896-

58. THE PARDON ON THE HILL 

Water color on paper, 15Y2 x 19* inches 
Signed, lower right wit h brush : A. L. Ripley '28 

Exhibited 
Ninth Internationa l Water Color Exhibition, TIle Art Institute 

of Chicago, May 2 to June 2, 1929, No. 24~ 

JOHN SINGER SARGENT, AMERICAN, 1856-1925 

59. WOODSHEDS, TYROL 
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Water color on paper, 15 14 x 20,* inches 
Signed, lower right in ink : John S. Sargent-Tirol 

Exhibited 
Second International Water Color Exhibition, The Art Institute 

of Chicago, April I S to May 21, 1922, No. 131 

60. WORKMEN AT CARRARA 

Water color on paper, 15Yl x 20Yl inches 
Signed, lower left 10 ink: John S. Sargent-Carrara 

Exhibited 
Second International Water Color Exhibition, The Art Institute 

of Chicago, April IS to May 2[, 1922, No_ 133 

H ENRY E. SCHNAKENBERG, AM ERICAN, 1892-

6 1. RONDA- EL ESPIR ITO SANTO 

Water color on paper, 13-9/ 16)[ 19Y2 inches 
Signed, lower right with brush : H. E_ Schnakenberg 

SUZANNE VALADON, FRENCH, 1869-

62. SEATED NUDE 

Black pencil drawing on paper, 11 % x 8-3/16 inches 
Signed, lower left: Suzanne Valadon 

Reproduced 
Adolph Basler, S"zdlllle V (1/(1(1011, Paris, 1929, PI. 32 

ExhibiJed 
Tenth International Water Color Exhibition, The Art Institute 

of Chicago, MardI 20 to April 20, 1930, No_ 61, (Pl. 6 of 
the catalogue) 

JOHN WHORF, AMERICAN, 1903-

63. SEA APPLES 
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Water color on paper, I 'Ys x 21 indles 
Signed, lower right in water color: John Whorf 

Exhibited 
Tenth International Water Color Exhibition, The Art Institute 

of Chicago, March 20 to April 20, 1930, No. 438 
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No. 28. RIlDON. " BoUQUET OF FLOWERS" 
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No.II. FORAIN, "G EORGB M OORE L EAVING THE OPERA" (c. ISSS) 
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No. 17. M ANET, "LE J OU RNA L ILLUSTRE" (c. 1879 ) 
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No. 18. t-.t ANET, " T HE BLON D M AN (PORTRAIT Of G EORG" M OOlu:) " 
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No. 39. TOUI.OUSE- LAUTRI:C, -- A UGUSTA" (1 890 ) 
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No. 29. RI!NOIR, " AT T il E MILLlN I!R'S" (c. 1876) 
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No. 33. RENOIR, " O N T H E T ERRACE" ( 188 1) 
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No. 34 . R ENOIR, "ALGERIAN G IRL" (1883) 

[ " 1 



No. 31. R HNOIR, " PORTRA IT OF S ISL EY" (1 879 ) 
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