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THE MR. AND MRS. CHARLES H. WORCESTER GIFT

R. and Mrs. Charles H. Worcester,
long benefactors of the Art Insti-
tute and among its most devoted

friends, have recently presented a notable
group of nine paintings to be added to the
permanent collection. Six are by famous
members of the Italian School, while the
other three are representative of the work
of important contemporary masters. With
one exception all of the nine have been
previously described or illustrated in the
Bulletin while on loan, so that they may
here be more briefly commented upon.
Perhaps the three most notable works
included in the gift are examples by Paolo
Veronese, Jacopo Tintoretto and Giambat-
tista Moroni. Thus at one time the Art
Institute is greatly enriched in paintings of
the Venetian School. “The Madonna with
5S. John and Anthony Abbot” by Vero-
nese is a large unfinished work possessing
the vitality of a sketch and yet with the
broad divisions of a decoration. It is of
great interest in studying Venetian methods
of under-painting and glazing, and shows
that Veronese’s final harmonious composi-
tions came from careful manipulation.
Tintoretto’s mythological scene of “Mars
and Venus with Three Graces in a Land-
scape” is typical of this painter’s later
impressionistic handling. The rich broken
color, the rapid draughtmanship and the
dazzling play of light and shadow are
highly characteristic of the painter to
whom modern art is turning more and more
as an ancestor. The portrait of “‘Ludovico
Madruzzo” by Moroni is one of the finest
works anywhere by this master who was
so greatly influenced by Venice. One of a
group of three family portraits of Cristo-
foro Madruzzo, Prince-Bishop of Trent
and his two nephews, it is a masterpiece of
cool, contained color and simple design.
It portrays the young and worldly prelate,
standing full length in rich black robes
with his hunting dog, and shows that at

his best Moroni is to be ranked with the
very greatest portraitists of the High
Renaissance.

The field of Baroque Painting which has
been coming back into serious favor of
recent years is represented in the Worcester
gift with two examples by Alessandro
Magnasco, and one by Gianbattista
Tiepolo. Magnasco’s ““Arcadian Land-
scape” and “Witch” show him in two
moods; first as the forerunner of modern
Impressionism in his free, slashing tran-
scription of sky and atmosphere, second as
a seeker after picturesque values in the
little figure of the sorceress. Also originally
attributed to Magnasco is the “St
Jerome” which Dr. Hermann Voss has
identified as an early work by Tiepolo. It
was originally a part of the Palumbo
Collection in Rome and has been compared
by Dr. Voss with several studies, one of
which is in the possession of the Berlin
Print Room.

The modern paintings by Forain, Tou-
louse-Lautrec and William Orpen are very
welcome additions to the representative
collection of nineteenth century and con-
temporary masters now on view. Forain’s
“Maternity” is one of a long series of
court-room scenes, notable for their pene-
trating observation and inherent drama.
“Messalina at the Bordeaux Opera”
is one of Lautrec’s most famous theatre
paintings, and is representative of his ex-
pressive, nervous and brilliant designing.
Painted in 1900, only a year before his
death, it shows that he was gaining a
new richness in his color and handling of
pigment. Orpen’s “Old Cabman” is one
of the artist’s understanding studies of
picturesque old characters. Very simple
in arrangement, and unpretentious as to
point of view, it is attractive for the fine
rendering of head and hands, and for the
painter’s expressed sympathy with his
subject. Damer Catron Rica.
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